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The catalogue is aimed at visual artists, 
performers, digital artists and anyone wor-
king in the cultural sector who wishes to be-
gin (or further) a journey towards ecological 
transition. 

You don’t need to be an expert in sustainabi-
lity: all you need is the willingness to take 
it one step at a time.

This catalogue stems from a simple convi-
ction: the resources needed to work in an en-
vironmentally responsible way already exist. 
The problem, almost always, is not a lack of 
tools: it is knowing where to find them, how 
to assess them and how to integrate them into 
a concrete artistic practice.

Nausicaa Protocol is the handbook of hand-
books. 

It does not propose a theory of sustainabili-
ty in art, nor a specific aesthetic vision. 
It collects, selects and organizes what is 
already available: practical guides, material 
databases, legal templates, impact calcula-
tors, community networks and funding sources. 

Introduction
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The structure is modular: each chapter can be 
consulted independently. 

The chapters in Part I provide the conceptual 
framework and basic tools. 

Part II and Part III bring together resour-
ces organized by type (materials, training, 
networks) and by artistic sector. 

Part IIII and Part V explore funding sources 
and practical tools in greater depth.

For each resource, you will find: name, brief 
description, direct link, language and, where 
possible, an assessment of practical useful-
ness. 

How to use this handbook

All links in the handbook were verified as of 
May 2026. To report broken links or new re-
sources, see Appendix C.

Links are integrated directly into the re-
source tabs in the respective chapters.

This handbook is a living document: resources 
change, new platforms emerge, and some disap-
pear. 

We invite you to report any updates or addi-
tions.
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Operational 
Guides1

Measuring the impact of one’s artistic 
practice is not merely an accounting exer-
cise: it is an act of self-awareness. Even 
before choosing alternative materials or cut-
ting down on flights for tours, it is wor-
th taking a moment to understand where the 
environmental impact of one’s work is truly 
concentrated. 

For a visual artist, it may be the transport 
of artworks. For a performer, it may be air 
travel. For a digital artist, it is the ener-
gy consumption of servers. There is no one-
size-fits-all answer, but there are methods 
and tools to help you find your own.

This chapter brings together the essential 
practical guides: frameworks for assessing 
your ecological footprint, criteria to help 
you navigate the choice of materials, and 
protocols for making exhibitions, festivals 
and public presentations more sustainable.

1.1

ENVIRONMENTAL  IMPACT  ASSESSMENT 

or

How to measure the environmental footprint 
of your practice.

Remember: the starting point is not perfection, but map-
ping. Identifying the areas with the greatest impact (ma-
terials, energy, transport, waste) enables us to set rea-
listic priorities and monitor progress over time.

 → GCC Artist Toolkit — Production Section
Principles of the circular economy applied to 
artistic practice: from the zero-waste hie-
rarchy to energy management in the studio. 
Includes practical examples and step-by-step 
actions. (EN/free)

◉ artist-toolkit.galleryclimatecoalition.
org/section/production

PART I  :  FRAMEWORK AND BASIC TOOLS

artist-toolkit.galleryclimatecoalition.org/section/production
artist-toolkit.galleryclimatecoalition.org/section/production
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→ GCC Artist Toolkit — Materials Section
A framework for assessing materials not sim-
ply as ‘good or bad’ but according to a range 
of factors: carbon emissions, toxicity, water 
consumption, biodegradability and the pro-
duction chain.(EN/free)

◉ artist-toolkit.galleryclimatecoalition.
org/section/materials

→ Zero Waste Europe — Zero Waste Hierarchy
A European framework for waste reduction, 
prioritizing prevention, reuse, recycling, 
recovery and disposal. It can serve as a gui-
de for every stage of the artistic production 
process. (EN/free)

◉ zerowasteeurope.eu

→ Julie’s Bicycle — Carbon Calculators
Free calculators for cultural organizations 
and professionals: energy consumption, tran-
sport, waste, water. The most widely used in 
the Anglo-Saxon cultural sector, adaptable to 
any context. (EN/free)

◉ juliesbicycle.org/take-action

→ Quick Carbon Calculator
Quick calculator for specific actions: al-
lows you to compare scenarios and choose the 
option with the least impact before taking 
action. (EN/free)

◉ creativecarbonscotland.com/green-arts/
starting-point

→ Beyond the Edge — Carbon Footprint Report

A detailed example of how to calculate the 
carbon footprint of an entire art project, 
including the impact of flights. Useful as a 
template for creating your own report. (EN/
free)

◉ beyondtheedge.es/footprint-reciprocity

PART I  :  FRAMEWORK AND BASIC TOOLS

artist-toolkit.galleryclimatecoalition.org/section/materials
artist-toolkit.galleryclimatecoalition.org/section/materials
zerowasteeurope.eu
http://juliesbicycle.org/take-action
creativecarbonscotland.com/green-arts/starting-point
creativecarbonscotland.com/green-arts/starting-point
http://beyondtheedge.es/footprint-reciprocity
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SUSTAINABILITY CRITERIA FOR MATERIALS

or

How to choose eco-friendly  alternatives

1.2

Replacing a material isn’t always the right answer. Some-
times the most sustainable choice is to use less, or to 
reuse what already exists. When it comes to choosing new 
materials, there are many criteria to consider, and they 
often conflict with one another: a ‘natural’ material may 
have an opaque supply chain; a recycled material may con-
tain toxic substances. The key is to stay informed, do your 
research, and maintain a critical stance even when faced 
with green labels.

 → GCC - Material Archiv
A repository of alternative materials, com-
plete with technical data sheets and sustai-
nability metrics. Useful for comparing op-
tions and identifying alternatives based on 
documented evidence. (EN/free)

◉ Material Archiv

→ GCC - Material Databases
A database of sustainable materials for arti-
sts, curated by GCC and updated by the commu-
nity. (EN/free)

◉ Material Databases

→ Regenerative Materials
A platform dedicated to regenerative mate-
rials: not just ‘less harmful’, but actively 
beneficial to ecosystems. Designed for desi-
gners and artists who want to go beyond su-
stainability as merely damage reduction. (EN/
free)

◉ regenerativematerials.org

→ Greener Solvents Handbook
A practical guide to low-impact solvents for 
art studios. Produced by SIC (Sustainabili-
ty in Conservation), it is one of the most 
widely used resources among conservators and 
artists who are mindful of health and the en-
vironment. (EN/free)

◉ siconserve.org/greener-solvents

PART I  :  FRAMEWORK AND BASIC TOOLS

http://materialarchiv.ch/de
http://fixed-maxilla-ce9.notion.site/ce5d497bd30c4021b227a9b5ee23df25?v=f10314ba49bf466dbcd6a5820c4811b4
http://regenerativematerials.org
http://siconserve.org/greener-solvents
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PROTOCOLS FOR SUSTAINABLE EVENTS

aka

Checklist for exhibitions, festivals and presentations

1.3

Every public event is a complex system: staging, transport, 
catering, press, waste management, and energy. Acting su-
stainably across all these areas simultaneously requires 
advance planning and dialogue with partners. The resources 
compiled here provide checklists and practical guidelines 
that can be adapted to your specific context.

 → GCC - Exhibition-making & Display Section
A comprehensive guide to sustainable exhibi-
tion practices: phasing out vinyl, reusing 
exhibition materials, avoiding single-use 
items, choosing non-toxic prints, and mana-
ging catering responsibly. (EN/free)

◉ artist-toolkit.galleryclimatecoalition.
org/section/exhibition-making-and-display

→ GCC – Travel Section
Protocol to reduce the environmental impact 
of transport associated with tours and even-
ts: a ‘train first’ policy, remote set-up, 
and local partnerships as an alternative to 
travel. Includes clauses to be included in 
the rider. (EN/free)

◉ artist-toolkit.galleryclimatecoalition.
org/section/travel

→ Sustainable Curating
A practical guide to sustainable exhibition 
design, featuring examples of alternative ma-
terials to vinyl, low-impact installation te-
chniques and signage solutions. Available as 
a direct PDF download. (EN/free)

◉ sustainablecurating.ca

→ Healthy Printing Guidelines (EPEA)
Guidelines for sustainable printing: non-
toxic inks, unbleached recycled paper, and 
optimising print runs to reduce waste. (EN/
free)

◉ epea.com/en/healthy-printing

PART I  :  FRAMEWORK AND BASIC TOOLS

artist-toolkit.galleryclimatecoalition.org/section/exhibition-making-and-display
artist-toolkit.galleryclimatecoalition.org/section/exhibition-making-and-display
http://artist-toolkit.galleryclimatecoalition.org/section/travel
http://artist-toolkit.galleryclimatecoalition.org/section/travel
http://sustainablecurating.ca
http://sustainablecurating.ca
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Contracts and forms are tools for building 
relationships even before they are legal do-
cuments. 

Introducing an environmental commitment at 
the start of a collaboration (with a gallery, 
a festival, or a client) is not a unilateral 
act but an invitation to dialogue: what can 
we do together, what does each party under-
take to ensure, and how do we mutually assess 
the outcome?

The templates collected in this chapter are 
not rigid clauses to be imposed, but open 
frameworks to be adapted. They draw on the 
experience of the Gallery Climate Coalition, 
which over the years has developed a system 
of operational tools tested by over 1,300 
organizations. 

Models 
and Templates2

ENVIRONMENTAL RESPONSIBILITY RIDER

aka

The most important document in the catalogue.

2.1

The Rider is a document that the artist shares with par-
tners and clients at the start of each project to set out 
their environmental commitments and agree on shared ones. 
It is not a binding contract but a framework for discus-
sion: it clarifies expectations, prevents misunderstandin-
gs and opens the way for shared solutions.

The GCC template covers all stages of the work: materials, 
production, shipping, travel, installation, and catering. 
Each section includes pre-filled clauses that the artist 
can select, amend, or supplement with their own priori-
ties. The Rider should be regarded as an informal negotia-
ting tool, not as a contractual annex in the strict sense. 

To incorporate it into formal contracts, it is advisable 
to seek the assistance of a lawyer specializing in cultu-
ral law.

→ GCC - Environmental Responsibility Rider 
Template.

◉ Environmental Responsibility Rider

PART I  :  FRAMEWORK AND BASIC TOOLS

https://fixed-maxilla-ce9.notion.site/GCC-Environmental-Responsibility-Rider-27d3fb568fa74af18eb49095cdf81fba
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SUSTAINABILITY CHECKLIST FOR ARTISTS

or

Key questions to ask yourself at every stage of the 
artistic process

2.2

A checklist is not a judgement: it is a tool to help you 
remember. The resources compiled here suggest questions 
to ask yourself before, during and after every project: 
about the materials chosen, the installation methods, and 
waste management. The aim is not perfection but a growing 
awareness.

→ GCC - Artwork Documentation Template
A template for documenting materials, pro-
cesses, and installation and maintenance 
instructions for an artwork. It serves to 
ensure transparency for collectors, galle-
ries and curators, and to facilitate remote 
installations without the need for on-site 
supervision. (EN/free)

◉ GCC Artwork Documentation

→ GCC - Checklist Exhibition Making
Checklist for sustainable exhibition design: 
from packaging to signage, from waste mana-
gement to lighting choices. (EN/free)

◉ Exhibition Making Index

→ Starting Point Checklist
A step-by-step guide for beginners: identi-
fies key areas for action, suggests practi-
cal first steps, and includes checklists 
for research, events and communication. (EN/
free)

◉ creativecarbonscotland.com

PART I  :  FRAMEWORK AND BASIC TOOLS

https://fixed-maxilla-ce9.notion.site/GCC-Artwork-Documentation-d31d8e838a8846cb88a53cc2ca6aa7a9
https://fixed-maxilla-ce9.notion.site/bc83244be16d44b99d06393966173abb?v=9dc99800298c4fb8949cb5bea2e67799
http://creativecarbonscotland.com
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COMMUNICATION TEMPLATES

aka

Letters and messages for communicating with sup-
pliers and institutions

2.3

Asking a supplier for transparency regarding their mate-
rials supply chain, or asking your practice manager for 
information on energy consumption, are practical steps 
that yield tangible results. The GCC templates provide re-
ady-made text that can be customized and translated.

 → GCC - Supplier & Distributor Email
Sample email for requesting information from 
suppliers regarding their supply chain, en-
vironmental certifications and transparency 
practices. Suitable for any product cate-
gory. (EN/free)

◉ Supplier Email

→ GCC - Studio Provider Email
Sample email to ask the study space manager 
for information on energy consumption, the 
energy sources used and potential areas for 
improvement. (EN/free)

◉ Studio Provider Email

→ GCC - How to Have Effective Climate Con-
versations
A practical guide to handling difficult con-
versations about sustainability in a
 professional setting: how to respond to 
scepticism, how to put forward your reque-
sts without provoking resistance, and how to 
keep the dialogue open. (EN/free)

◉ galleryclimatecoalition.org

→ GCC - How to Handle Self-Doubt
A guide to managing anxieties related to 
environmental advocacy in professional set-
tings where you may feel vulnerable or iso-
lated. (EN/free)

◉ galleryclimatecoalition.org 

PART I  :  FRAMEWORK AND BASIC TOOLS

https://fixed-maxilla-ce9.notion.site/GCC-Supplier-Distributor-Email-91bb07b0af82408883a554fc1af8e7ea
https://fixed-maxilla-ce9.notion.site/GCC-Studio-Provider-Email-54d713f53fb842f7bd180e94f4884562
http://galleryclimatecoalition.org
http://galleryclimatecoalition.org
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Part                                        II
Database
and Platforms

3.Resources for Materials and Procurement (16)
1.Database of alternative materials
2.European and Italian suppliers
3.Reuse and exchange platforms 

4.Training and Knowledge (20)
1.Online courses and e-learning platforms
2.Podcast
3.Digital libraries and publications 

5.Network and communities (23)
1.International Organisations
2.European Networks
3.Online forums and communities
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Resources for Materials 
and Procurement

3

Every material has a story behind it: where 
it was extracted, how it was processed, who 
transported it, and under what conditions. 

Making informed choices means not stopping at 
the ‘eco’ label printed on the packaging but 
asking what lies behind it: the supply chain, 
the certifications, and the real impact on 
the region of origin.

This chapter brings together databases of al-
ternative materials, exchange and reuse pla-
tforms, and suppliers selected for the Euro-
pean and Italian contexts.

The aim is not to provide a definitive list 
of ‘right’ products, but to offer tools to 
help you develop your own more informed and 
consistent purchasing practice.

3.1

DATABASE OF ALTERNATIVE MATERIALS

→ GCC - Material Databases
A collection of databases on sustainable mate-
rials for artists, curated and updated by the 
GCC community. Organised by material type, it 
includes informations on composition, origin 
and environmental impact. (EN/free)

◉ GCC Material Databases

→ Material Archiv
A digital archive of materials with detailed 
sustainability metrics. Useful for comparing 
options and understanding the real differen-
ces between seemingly similar alternatives. 
(EN/free)

◉ Material Archiv

→ Regenerative Materials
A platform dedicated to materials that are 
not only low-impact but actively regenerative 
for ecosystems. 

PART II  :  DATABASE AND PLATFORMS

https://fixed-maxilla-ce9.notion.site/ce5d497bd30c4021b227a9b5ee23df25?v=f10314ba49bf466dbcd6a5820c4811b4
https://fixed-maxilla-ce9.notion.site/Material-Archiv-ab6e119ffdbd4af6aea10c84e8db10ae
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Useful for artists who want to go beyond the-
logic of ‘doing less harm’. (EN/free)

◉ regenerativematerials.org

→ Greener Solvents Handbook
A practical guide to environmentally and he-
alth-friendly solvents for art studios. One 
of the most widely used guides in the field 
of conservation and environmentally conscious 
artistic practice. (EN/free)

◉ siconserve.org

→ Future Materials Bank
A curated archive of innovative sustainable 
materials, including bio-based, recycled and 
experimental materials. Particularly rele-
vant for artists working with new material 
aesthetics and research-driven practices. 
(EN/free)

◉ https://www.futurematerialsbank.com

→ Frame Contemporary Art Finland — Green Pa-
lette (Vihreä paletti)
A national platform under development provi-
ding tools and resources to assess and reduce 
environmental impact in contemporary art pro-

duction, including materials, logistics and 
exhibition practices. (EN/free)

◉ https://frame-finland.fi/en/a-new-toolkit-
for-more-sustainable-practices-in-contempo-
rary-art/

→ Nordic Secondary Raw Materials Database 
(GTK / Nordic Innovation)
A developing Nordic database improving visi-
bility of existing materials (metals, mine-
rals, secondary raw materials) across value 
chains and enabling traceability. (EN/free)

◉ https://www.gtk.fi/en/current/stu-
dy-reliable-metal-traceability-ta-
kes-steps-forward/

→ WasteBase — Residual Materials Platform
A platform connecting designers with indu-
strial leftover materials, allowing disco-
very and reuse of residual streams from manu-
facturing. (EN/free)

◉ https://wastebase.eu/

PART II  :  DATABASE AND PLATFORMS

http://regenerativematerials.org
http://siconserve.org
https://www.futurematerialsbank.com
https://frame-finland.fi/en/a-new-toolkit-for-more-sustainable-practices-in-contemporary-art/
https://frame-finland.fi/en/a-new-toolkit-for-more-sustainable-practices-in-contemporary-art/
https://frame-finland.fi/en/a-new-toolkit-for-more-sustainable-practices-in-contemporary-art/
https://www.gtk.fi/en/current/study-reliable-metal-traceability-takes-steps-forward/
https://www.gtk.fi/en/current/study-reliable-metal-traceability-takes-steps-forward/
https://www.gtk.fi/en/current/study-reliable-metal-traceability-takes-steps-forward/
https://wastebase.eu/
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3.2

EUROPEAN AND ITALIAN SUPPLIERS

→ Natural Earth Paint Europe
European distributor of natural colours and 
pigments: mineral-based, earthy, free from 
preservatives and heavy metals. The pigments 
are sourced from family-run quarries in Fran-
ce and Italy. Available online with delivery 
throughout Europe. (EN)

◉ naturalearthpaint.eu

→ Naturalia-Bau
An Italian shop specialising in natural bu-
ilding and finishing materials: lime paints, 
clay paints and paints made from plant-ba-
sed resins, all free from chemical solvents. 
Ideal for artists working on large surfaces 
or environmental installations. (IT/online 
shop)

◉ shop.naturalia-bau.it

→ MoMarte — Eco Section
An Italian fine art shop with a section dedi-

cated to eco-friendly art supplies: plant-ba-
sed thinners, odourless mediums, and ammo-
nia-free cleaners. Brands available: Maimeri 
Eco, Tintoretto. (IT/online shop)

◉ momarte.com

→ Earth Pigments Company
International supplier of non-toxic powde-
red pigments: ochres, minerals and natural 
earths. The parent company operates the last 
active ochre quarry in Provence. Delivery 
throughout Europe. (EN/onlines shop)

◉ earthpigments.com

→ Deco Paint Finland (Oikos eco-paints)
Distributor of ecological paints and deco-
rative finishes made from natural materials 
such as lime, marble powder and mineral pig-
ments. Products are non-toxic and designed 
for both artistic and spatial applications. 
(FI/EN/online shop)

◉ www.decopaint.fi

→ Mannermaa Finland — Natural building and 
finishing materials
Supplier of ecological construction and sur-

PART II  :  DATABASE AND PLATFORMS

http://www.naturalearthpaint.eu
http://shop.naturalia-bau.it
http://momarte.com
http://earthpigments.com
http://www.decopaint.fi
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face materials, including lime paints, clay 
plasters and breathable natural finishes. Su-
itable for large-scale artistic installations 
and spatial work. (EN-FI)

◉ mannermaa.net

→ Kierrätyskeskus (Helsinki Metropolitan Reu-
se Centre)
Network of reuse centres offering second-hand, 
repaired and upcycled materials, including 
furniture, textiles and components usable for 
artistic production. Also provides workshops 
and material transformation.(EN/FI — physi-
cal shops + online)

◉ kierratyskeskus.fi

→ Natural Pigments Europe (Rublev Colours EU)
Supplier of high-quality mineral and histori-
cal pigments, offering pure pigment powders 
and traditional paint formulations with mini-
mal additives. (EN/online shop)

◉ naturalpigments.eu

→ Conscious Craft
European supplier specialising in non-toxic 
paints, natural pigments, plant-based bin-

ders, eco brushes and sustainable studio ma-
terials. (EN/online shop)

◉ consciouscraft.uk

→ WasteBase
Platform connecting designers and artists 
with surplus residual industrial materials, 
enabling reuse of production leftovers in 
creative projects. (EN)

◉ wastebase.eu/

3.3

REUSE AND EXCHANGE PLATFORMS

→ Art Re-Use
The free warehouse where you can donate or 
receive discarded art materials. It handles 
over a hundred tonnes of material every year 
and works with more than five hundred cul-
tural institutions. It has an active online 
shop.(EN/CZ/free)

◉ nadacevia.cz/art-re-use

PART II  :  DATABASE AND PLATFORMS

http://mannermaa.net
http://kierratyskeskus.fi
https://www.naturalpigments.eu
http://consciouscraft.uk
http://wastebase.eu/
http://nadacevia.cz/art-re-use
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→ GCC - Material Sharing & Reuse Platforms
A list of international platforms for the 
exchange and reuse of art materials. (EN/
free)

◉ GCC Material Sharing

→ Materials for the Arts (New York)
A New York City municipal program that col-
lects waste materials from businesses and re-
distributes them free of charge to artists 
and nonprofit organizations. (EN)

◉ materialsforthearts.org

Training and Knowledge

4

Changing practices takes time, but above 
all it requires information. 

The good news is that in recent years the ran-
ge of training opportunities on sustainable 
art has expanded significantly: there are now 
online courses, podcasts, digital libraries 
and learning networks designed specifically 
for those working in the creative sector.

This chapter highlights the most relevant 
educational resources for artists: not gene-
ric courses on corporate sustainability, but 
programmes that speak the language of cultu-
ral practice, using the vocabulary of festi-
vals, studios, galleries and tours.

PART II  :  DATABASE AND PLATFORMS

https://fixed-maxilla-ce9.notion.site/8a3db29dd26c4c69832a314183c3f3fa?v=469546b7284a42a29bae76673e420cee
http://materialsforthearts.org
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4.1

ONLINE COURSES AND E-LEARNING PLATFORMS

→ Julie’s Bicycle
Self-paced training modules on sustainabili-
ty for cultural practitioners, artists and 
teams. They cover emissions measurement, im-
pact reduction and communicating climate com-
mitments. Tailor-made versions are also avai-
lable for organisations and networks. (EN)

◉ juliesbicycle.org/take-action/creati-
ve-climate-e-learning

→ Creative Carbon Scotland — Free workshops 
Monthly online sessions designed for those 
new to climate action in the cultural sector. 
An accessible and practical starting point. 
(EN/free)

◉ creativecarbonscotland.com/green-arts/
starting-point

→ ART.IT - Art in Transition
An Italian project promoted by the Ministry 
of Universities and Research as part of the 

National Recovery and Resilience Plan (PNRR), 
coordinated by the Academy of Fine Arts in 
Bologna. International residencies, intensi-
ve workshops and exchanges between European 
academies focusing on the relationship betwe-
en art, sustainability and innovation. Open 
to students and young artists. (IT/free for 
selected participants)

◉ www.ababo.it/

→ SDG Academy (SDSN - ONU)
UN online training platform on the 17 Sustai-
nable Development Goals. The courses are open 
to everyone free of charge and cover topi-
cs such as climate, energy, biodiversity and 
inequality. They are not specifically aimed 
at artists, but are useful for gaining a bro-
ader understanding of the issues. (EN/free)

◉ sdgacademy.org
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4.2

PODCAST

→ Creative Climate Leadership Podcast
A podcast series featuring artists, cultural 
producers, activists and researchers working 
at the intersection of creativity and the 
climate crisis. Available on all major pla-
tforms: Apple Music, Spotify, Amazon Music. 
(EN/free)

◉ juliesbicycle.org 

→ Cultura Circular in Conversation
Insights from Latin American festivals commit-
ted to sustainable practices: public spaces, 
alternative transport, indigenous communi-
ties, and community-led funding. Transcripts 
available in English, Spanish and Portuguese. 
A global perspective that enriches the Euro-
pean debate. (EN/ES/PT/free)

◉ juliesbicycle.org

4.3

DIGITAL LIBRARIES AND PUBLICATIONS

→ Julie's Bicycle — Resource Hub
An online library containing hundreds of re-
ports, guides, case studies and templates. It 
includes publications on sustainable touri-
sm, communicating climate action, energy in 
cultural spaces, and climate justice. (EN/
free)

◉ juliesbicycle.org/take-action/resources

→ Boekman Foundation — "Towards Sustainable 
Arts"
A European publication examining sustainabi-
lity policies and best practices in the cul-
tural sector across seven countries: the Cze-
ch Republic, Finland, Flanders, Germany, the 
Netherlands, Scotland and Spain. An essential 
resource for anyone wishing to understand how 
the sector operates at a continental level. 
(EN/free)

◉ cultureactioneurope.org
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→ Centre for Sustainable Practice in the Arts 
(CSPA)
An international NGO that produces resour-
ces, guides and research aimed at integra-
ting sustainability into artistic practice 
and cultural organisations. It also publishes 
an open-access academic journal. (EN/free)

◉ sustainablepractice.org

→Library of Creative Sustainability
A collection of case studies on artists and 
cultural organisations that have integrated 
sustainability into their processes by colla-
borating with public, private and third-sec-
tor bodies. (EN/free)

◉ creativecarbonscotland.com

Networks and Communities

5

No artist tackles the ecological transition 
alone. 

Networks matter: they offer models to emu-
late, mistakes to avoid, and alliances to 
negotiate better terms with institutions and 
clients. 

Familiarising oneself with existing networ-
ks (international, European, Italian) is the 
first step towards not having to reinvent the 
wheel every time and towards finding partners 
with whom to share the journey.

 This chapter maps out the main organisations 
and communities of interest, from the global 
to the local level.
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5.1

INTERNATIONAL ORGANISATIONS

→ Gallery Climate Coalition (GCC)
An international coalition established in 
2020 that brings together artists, galleries, 
museums and art fairs with the aim of redu-
cing emissions from the visual arts sector by 
50% by 2030. With over 1,300 members, it is 
the leading reference point for those wishing 
to measure, reduce and communicate their en-
vironmental impact. (EN/free)

◉ galleryclimatecoalition.org

→ Julie's Bicycle
A London-based non-profit organisation that 
has been supporting the cultural sector in 
its ecological transition for over fifteen 
years. It operates on a global scale, offe-
ring training, measurement tools, certifica-
tion (Creative Green) and advocacy. (EN/free 
resources and paid services)

◉ juliesbicycle.org

→ Creative Carbon Scotland (CCS)
Established in 2011, it is Scotland’s lea-
ding organisation linking art, culture and 
environmental sustainability. A model of su-
stainable cultural governance. (EN/free re-
sources)

◉ creativecarbonscotland.com

→ COAL - Culture et Osons Agir pour le Lien
A French association that promotes ecologi-
cal art through the annual COAL Prize and 
the ressource0.com platform, a gateway to re-
sources, calls for proposals and crowdfunding 
opportunities for art-environment projects. 
(FR/EN/free)

◉ coal-art.org

→ Artists Commit
An international network of artists who are 
publicly committed to environmental sustai-
nability. It publishes Climate Impact Reports 
on individual works and projects, providing 
concrete reporting models for the artistic 
community. (EN/free)

◉ artistscommit.com
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→ Ki-Culture
The only non-profit organisation in the wor-
ld dedicated exclusively to sustainability 
in cultural institutions (museums, archives 
and galleries). It develops practical tools, 
training programmes and international networ-
ks. It collaborates with the GCC on issues 
relating to conservation and climate control. 
(EN/free resources)

◉ ki-culture.org

→ Centre for Sustainable Practice in the Arts 
(CSPA)
A North American organisation that brings 
together artists, researchers and institu-
tions to explore sustainability as a cultural 
practice. It produces open-access resources 
and organises international conferences. (EN/
free)

◉ sustainablepractice.org

5.2

EUROPEAN NETWORKS

→ New European Bauhaus (NEB)
A European Commission initiative that combi-
nes sustainability, inclusion and aesthetic 
quality. With a community of over two thousand 
members and seven hundred funded projects, 
it is now one of the most vibrant ecosystems 
for artists, designers and cultural practi-
tioners in Europe. It offers awards, funding 
and a network of transnational connections. 
(Multi/free)

◉ new-european-bauhaus.europa.eu 

→ Culture Action Europe
A European advocacy network for cultural po-
licy, with a growing focus on the relation-
ship between culture and sustainability. It 
publishes resources, highlights calls for 
proposals and provides updates on legislation 
relevant to the creative sector. (EN/free)

◉ cultureactioneurope.org

PART II  :  DATABASE AND PLATFORMS

https://www.kiculture.org/
http://sustainablepractice.org
http://new-european-bauhaus.europa.eu
http://cultureactioneurope.org


26

N
AU

SI
CA

A
 P

RO
TO

CO
L

→ ENCC - European Network of Cultural Centres
A European network of cultural centres that 
has launched a micro-grant programme cove-
ring five areas: sustainable mobility, ethi-
cal digitalisation, the circular economy, and 
social and environmental sustainability.(EN)

◉ encc.eu
	
→ ART.IT - Art in Transition (MUR/PNRR)
An Italian academic network coordinated by 
the Academy of Fine Arts in Bologna, with the 
support of the Ministry of Universities as 
part of the National Recovery and Resilience 
Plan (PNRR). It brings together academies, 
artists and researchers to explore the re-
lationship between art, sustainability and 
international mobility. (IT)

◉ www.ababo.it/

→ Fondazione CRC
A Piedmont-based banking foundation that sup-
ports local projects at the intersection of 
art, culture and environmental sustainabili-
ty, with a focus on European programmes and 
the NEB framework. (IT)

◉ fondazionecrc.it

→ Fondazione Compagnia di San Paolo
One of Italy’s leading cultural funders, with 
a growing focus on issues relating to the 
ecological transition and alignment with Eu-
ropean programmes. (IT)

◉ compagniadisanpaolo.it

→ GCC - Active Membership Network
The community of active GCC members is a spa-
ce for exchange between artists and organisa-
tions that have demonstrated a concrete com-
mitment. Being part of it offers visibility 
and access to a network of peers. (EN/free)

◉ galleryclimatecoalition.org/active-member-
ship

→ Green Arts Initiative (Creative Carbon 
Scotland)
An interactive network of Scottish cultural 
organisations committed to sustainability. 

5.3

FORUMS AND ONLINE COMMUNITIES 
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An advanced model of a community of practice 
featuring local meetings, data sharing and 
peer support. (EN)

◉ creativecarbonscotland.com

→ COAL — ressource0.com
A French portal that brings together resour-
ces, calls for proposals and crowdfunding op-
portunities for projects combining art and 
the environment. (EN/FR/free)

◉ coal-art.org

→ Northern Dimension Partnership on Culture
Interregional initiative connecting culture, 
public authorities and sustainability chal-
lenges, supporting innovation and collabora-
tion in the creative sectors.

◉ ndpculture.org 

→ Nordic Culture Fund
Funding body supporting cross-border arti-
stic collaboration and emphasising culture’s 
role in building a sustainable future.

◉ nordiskkulturfond.org
 

→ Nordic Culture Point
Institution under the Nordic Council of Mini-
sters facilitating collaboration between art, 
culture and society, with a strong strategic 
goal of building a sustainable Nordic region.

◉ nkk.org 

→ Culture Action Europe / “Towards Sustai-
nable Arts”
Pan-European policy and knowledge platform 
exploring sustainability practices in cultu-
ral sectors and promoting collaboration and 
policy development.

◉ cultureactioneurope.org

→ Alliance for Socially Engaged Arts (Europe-
an foundations)
Coalition of major European foundations sup-
porting socially engaged and sustainabili-
ty-oriented art practices across Europe.

◉ mediahub.fundacionlacaixa.org
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Part                                       III
Sectors

6.Visual Artists (29)
1.Sustainable digital technologies
2.Print and publications
3.Shipping and packaging
4.Sustainable exhibition spaces 

7.Performing Artists (33)
1.Sustainable theatre production
2.Tours and transports 
3.Low-power audio-video technologies

8.Digital Artists and Tech Professionals (36)
1.	Ethical cloud computing
2.	Sustainable software — open-source tools
3.	Low-impact hardware
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Resources for visual artists

6

Visual art consists of objects: things that 
are produced, packaged, shipped, exhibited, 
sold and preserved. 

Every stage in this chain has an impact (in 
terms of carbon emissions, waste, chemicals 
and energy). But every stage also presents an 
opportunity for action.

 This chapter brings together specific resour-
ces for those working with materials, images 
and exhibition spaces: from the studio to the 
gallery, from printing to the transport of 
artworks. 

Every practice is different, but there are 
overarching principles that anyone can adapt 
to their own context.

6.1

SUSTAINABLE DIGITAL TECHNOLOGIES

Digital work also has an environmental impact: every file 
sent, every website visited, and every high-resolution 
image uploaded consumes energy. For visual artists, this 
mainly involves managing their online portfolios, communi-
cating with galleries and institutions, and using softwa-
re.

→ GCC - Digital Guidelines
Guidelines for reducing the digital fo-
otprint in artistic practice. (EN/free)

◉ galleryclimatecoalition.org/digital

→ Green Web Foundation — Directory Provider
A tool to check whether your website or por-
tfolio is hosted on infrastructure powered 
by renewable energy. It is also useful for 
choosing more sustainable alternative provi-
ders. (EN/free)

◉ thegreenwebfoundation.org/tools/directory
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→ Infomaniak
Swiss hosting, email and streaming provider: 
infrastructure powered entirely by local re-
newable energy, verified environmental cer-
tifications, no data resale. The most affor-
dable option for European artists seeking an 
ethical alternative to large providers. (IT/
FR/EN)

◉ infomaniak.com 

→ Krita
Professional, free and open-source digital 
painting software. Developed by a non-profit 
foundation, with no subscriptions, no bu-
ilt-in AI and no exploitative business mo-
dels. Used by illustrators, comic artists, 
concept artists and animators. (Multi/free)

◉ krita.org

→ Inkscape / GIMP
Open-source alternatives to Illustrator and 
Photoshop. Mature tools with no recurring 
costs, compatible with industry-standard 
formats. (Multi/free)

◉ inkscape.org
◉ gimp.org

6.2

PRINT AND PUBLICATIONS

Printing is one of the areas where sustainable choices have 
the most tangible and measurable impact: the type of paper, 
inks, print run and distribution logistics. The general 
principle is to print less, better and closer to home.

→ Healthy Printing Guidelines (EPEA)
Guidelines for printers and clients: inks 
free from hazardous substances, recycled pa-
per not bleached with chlorine, optimisation 
of print runs to reduce waste, and the com-
postability of materials at the end of their 
life. (Multi/free)

◉ epea.com/en/healthy-printing
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6.3

SHIPPING AND PACKAGING

Every shipment of a work of art involves specific deci-
sions: mode of transport, type of packaging, and frequency 
of shipments. Air transport is the largest source of emis-
sions in the lifecycle of many works of art. Reducing it 
(or replacing it with sea or road transport) is one of the 
measures with the most favourable environmental cost-bene-
fit ratio. Packaging matters too: opting for reusable or 
recyclable materials reduces waste and often cuts costs in 
the long run.

→ GCC - Shipping & Packaging Guidelines
A comprehensive guide to low-impact shipping: 
prioritise sea or road transport over air 
freight (up to 90% fewer emissions), use reu-
sable packaging, and avoid single-use plasti-
cs. It includes an up-to-date list of mate-
rials to avoid and tips for negotiating with 
carriers. (Multi/free)

◉ galleryclimatecoalition.org/packaging

→ GCC - Sustainable Shipping Campaign
A sector-specific campaign with measurable 
targets, practical actions and technical do-

cuments to support the transition to low-e-
mission logistics in the art world. It in-
cludes comparative data on different modes of 
transport and tools for reporting shipping 
emissions. (Multi/free)

◉ galleryclimatecoalition.org/ssc

→ GCC - Shipping & Packing Index (Notion)
A database of resources specifically relating 
to shipping, packaging and crates: suppliers 
of reusable materials, technical guides, and 
examples of best practice from other artists. 
(Multi/free)

◉ GCC Shipping Index

→ Case study — Vera Kox
The Berlin-based artist Vera Kox has repla-
ced conventional packaging materials (Tyvek, 
plastics, foam) with thick cardboard, cot-
ton sheets and shredded cardboard filler to 
transport her ceramics effectively and with 
a reduced environmental impact. A concrete 
example of how to experiment with accessible 
alternatives. (EN)

◉ verakox.com
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6.4

SUSTAINABLE EXHIBITION SPACES

Choosing or negotiating an environmentally conscious exhi-
bition space is one of the most effective forms of advocacy 
for a visual artist. Even when one does not have complete 
freedom of choice, one can always initiate a dialogue with 
institutional partners regarding energy management, exhi-
bition design and materials.

→ GCC - Exhibition Making & Display Index
A database of resources for sustainable 
exhibition design: venues, suppliers, guide-
lines for reducing vinyl use, optimising air 
conditioning, and managing waste materials. 
(EN/free)

◉ GCC Exhibition Making

→ Ki-Culture — Getting Climate Control Under 
Control
A pilot study demonstrating how more flexi-
ble management of air-conditioning systems 
in exhibition spaces can lead to energy sa-
vings of up to 50%, without compromising the 
conservation of the artworks. A key point to 

raise in discussions with the relevant au-
thorities. (EN/free)

◉ ki-culture.org

→ Sustainable Curating — Using Resources at 
Hand
A practical guide to low-impact exhibition 
design: alternatives to vinyl for signage, 
reversible installation techniques, and the 
reuse of materials across successive exhibi-
tions. Includes photographic examples.  (EN)

◉ sustainablecurating.ca

→ GCC - Artwork Documentation Template
A template for documenting a work of art so 
that it can be installed remotely without 
the artist’s direct supervision, thereby re-
ducing the need for travel for each exhibi-
tion.  (EN/free)

◉ GCC Artwork Documentation
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Performing Artists

7

For those who work with the body, space and 
time, sustainability takes on a different di-
mension compared to that of visual artists. 

The greatest burden often lies not in ma-
terials but in travel: the flight to a re-
sidency, the van for a tour, the technical 
equipment transported from one festival to 
another. Reducing the impact of performances 
largely means rethinking how, where and with 
whom we work.

 It is not a question of giving up mobility, 
but of structuring it in a more selective, 
collaborative and creative way. Some of the 
most interesting solutions of recent years, 
from ‘concept touring’ to working with local 
artists as co-creators, show that ecological 
constraints can open up new expressive pos-
sibilities.

7.1

SUSTAINABLE STAGE PRODUCTION

→ GCC – Production Section
Circular economy principles for production: 
prioritise reusable materials for set desi-
gn, construct modular elements that can be 
dismantled and reused, and work with local 
suppliers to reduce transport.  (EN/free)

◉ artist-toolkit.galleryclimatecoalition.
org/section/production

→ GCC - Sezione Shipping & Packaging
Strategies for minimising the environmen-
tal impact of prop and set logistics: build 
on site where possible, design elements that 
are compact for transport, and prioriti-
se road transport over air transport.  (EN/
free)

◉ artist-toolkit.galleryclimatecoalition.
org/section/shipping-and-packaging
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→ GCC - Sezione Research & Development
Incorporate sustainability right from the 
initial planning stage of a project: create 
prototypes using minimal materials, design 
with the project’s lifecycle in mind, and 
plan shipments in advance so that lower-e-
mission transport options can be chosen.  
(EN/free)

◉ artist-toolkit.galleryclimatecoalition.
org/section/research-and-development

→ Art Re-Use
A free repository of reusable art materials. 
Particularly useful for those who create 
stage sets and temporary installations: you 
can both donate materials at the end of a 
project and receive some for your next one. 
(EN/CZ/free)

◉ nadacevia.cz/art-re-use

7.2

TOUR AND TRANSPORTS

→ GCC – Travel Section
A systematic approach to reducing the envi-
ronmental impact of travel: a ‘train first’ 
policy, remote set-up, and collaboration 
with local artists and technicians as an al-
ternative to international travel. This in-
cludes a list of clauses to be included in 
the tour rider. (EN)

◉ artist-toolkit.galleryclimatecoalition.
org/section/travel

→ GCC - 10 Steps to Reduce Air Travel Impact
A practical guide to limiting unavoidable 
flight emissions: choose direct flights, 
avoid business class, and offset emissions 
in a verified manner. (EN/free)

◉ galleryclimatecoalition.org/travel 
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→ LIFT Festival — Concept Touring
A commissioning model developed by LIFT 
(London International Festival of Theatre), 
in which the artistic project travels and 
evolves at each new venue, while the artist 
remains at home. A concrete case study of 
how mobility can be reimagined without dimi-
nishing the international reach of the work. 
(EN/free)

◉ liftfestival.com/project/concept-touring

→ Cultura Circular — Julie's Bicycle
An international program for performance 
festivals committed to sustainability. It 
offers training, mentoring, and networking 
opportunities between festivals in different 
countries. The related podcast is available 
on all audio platforms. (EN/ES/PT/free)

◉ juliesbicycle.org/news/cultura-circu-
lar-2024 

7.3

LOW-POWER AUDIO-VIDEO TECHNOLOGIES

→ KISS Climate Impact Report
A useful template for understanding how to 
document and communicate the sustainability 
of a project with technological components. 
(EN/free)

◉ artistscommit.com/reports/kiss

→ Audacity
Open-source software for audio recording and 
post-production. Free, subscription-free, 
and available on all operating systems. An 
accessible alternative for sound artists and 
performers. (Multi/free)

◉ audacityteam.org

→ GCC - Studio Practice Index
Database of resources for sustainable studio 
and equipment management. (Multi/free)

◉ Notion — GCC Studio Practice

PART III  :  SECTORS

http://liftfestival.com/project/concept-touring

http://juliesbicycle.org/news/cultura-circular-2024
http://juliesbicycle.org/news/cultura-circular-2024
http://artistscommit.com/reports/kiss
http://audacityteam.org
https://fixed-maxilla-ce9.notion.site/a8a66512b4314b76a541b2a2730d632a?v=4279b684b7f24fe7956a149310dd1f40


36

N
AU

SI
CA

A
 P

RO
TO

CO
L

Resources for Digital Artists 
and Techies

8

Digital work has a built-in paradox: it 
seems immaterial but consumes real physical 
resources: electricity for servers, minerals 
for devices, water for datacenter cooling. 
The more digital work scales (high-defini-
tion streaming, NFTs, virtual environments, 
3D rendering), the more significant this con-
sumption becomes.

This chapter doesn’t propose abandoning digi-
tal but rather choosing it more consciously: 
where your data resides, what tools you work 
with, what devices you use, and for how long. 
Small choices, multiplied across a community, 
produce significant effects.

8.1

ETHICAL CLOUD COMPUTING 

→ Infomaniak — The Ethical Cloud
Swiss provider with highly energy-efficient 
data centers, powered 100% by local re-
newable energy sources and 200% offsetting 
residual emissions. Data is hosted in Swi-
tzerland, with no resale to third parties, 
and is GDPR compliant. Offers web hosting, 
email, streaming, backup, and collaboration 
tools. Recommended first choice for European 
digital artists. (IT/FR/EN)

◉ infomaniak.com

→ Hetzner
German provider with highly efficient data 
centers in Germany and Finland, powered by 
100% renewable energy. Very competitive pri-
ces, excellent for portfolio hosting, websi-
tes, and storage. (EN/DE)

◉ hetzner.com
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→ Greenhost
Dutch provider specializing in ethical and 
nonprofit organizations. Zero-emission data 
centers with a clear focus on social respon-
sibility. Suitable for those working with 
cultural or nonprofit organizations. (EN)

◉ greenhost.net 

→ Green Web Foundation — Check & Directory
Free tool to check if a website is hosted on 
green infrastructure and compare alternative 
providers. Includes a continuously updated 
directory of verified providers. (EN/free)

◉ thegreenwebfoundation.org

SUSTAINABLE SOFTWARE / OPEN-SOURCE TOOLS

Choosing open-source software means moving away from per-
petual subscription models, reducing dependence on lar-
ge commercial platforms, and supporting community-based, 
non-extractive development ecosystems.

→ Blender
A complete suite for 3D modeling, animation, 
digital sculpting, video compositing, and 
VFX. Developed by a Dutch nonprofit foun-
dation, it receives continuous updates and 
has an active global community. Zero costs. 
(Multi/free)

◉ blender.org

→ Krita
Professional digital painting: illustration, 
concept art, 2D animation. No subscriptions 
or paywalled features. (Multi/free)

◉ krita.org
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→ Inkscape / GIMP
Open-source vector graphics and photo edi-
ting. Mature alternatives to Illustrator and 
Photoshop, compatible with industry-standard 
formats. (Multi/free)

◉ inkscape.org
◉ gimp.org

→ p5.js / Processing
Open-source libraries for generative art, 
data visualization, and creative coding. 
Widely used in art and academia, with exten-
sive documentation and a global community. 
(EN/free)

◉ p5js.org

→ Audacity
Open-source audio editor for recording, edi-
ting, and post-production. (Multi/free)

◉ audacityteam.org

LOW-IMPACT HARDWARE

Hardware sustainability isn’t just measured at the time of 
purchase, but over the entire life cycle of the device: 
how long it lasts, whether it’s repairable, and how it’s 
disposed of. Buying less, repairing more, and buying re-
furbished are the three main levers.
For those purchasing hardware, certified refurbished mar-
kets (Back Market, Refurbed, Recommerce) offer verified 
devices with a warranty, with a significantly lower envi-
ronmental impact than new ones. These aren’t specifically 
for artists, but they’re recommended as a reference for 
any studio technology upgrades.

→ GCC - Studio Practice Index
Resources for sustainable digital equipment 
management. (EN/free)

◉ GCC Studio Practice

→ GCC - Digital Guidelines
Guidelines for reducing the overall digital 
footprint of your practice. (EN/free)

◉ galleryclimatecoalition.org/digital

8.3
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Part                                       IIII
Networks 
and 
Collaborative Platforms

9.Main Sources (40)
1.	International organisations
2.	European organisations 

10.Further reading (43)
1.	NEB networks and European connections
2.	European Structural Funds
3.	Collaborative platforms
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9.1

INTERNATIONAL ORGANISATIONS

→ Gallery Climate Coalition (GCC)
The leading source of documentation for the 
visual arts, publishing operational guides, 
sector research, emissions data, and practi-
cal tools. Its five-yearly report on climate 
action in the visual arts (2024) is the most 
up-to-date reference on the state of the sec-
tor globally. (EN)

◉ galleryclimatecoalition.org

→ Julie’s Bicycle
It produces the most extensive collection 
of publications on the relationship betwe-
en the cultural sector and the environment: 
annual reports on energy, transport, and wa-
ste in arts organizations, operational guides 
on communication and advocacy, and research 
on music, theater, festivals, and the visual 
arts. (EN)

◉ juliesbicycle.org/take-action/resources

Main Sources

The landscape of organizations working at 
the intersection of art and sustainability has 
expanded rapidly in recent years, encompas-
sing organizations of varying scale and scope: 
from international coalitions to local foun-
dations, from European networks to sectoral 
advocacy initiatives.

The sources collected in this chapter are 
well-established reference points, whether 
for documentation, funding, training, or con-
nections with peer networks. Many have already 
been presented in Chapter 5 (Networks and Com-
munities) with a participatory perspective. 

Here, we revisit them with a specific focus on 
documentary production and their function as 
bibliographic and institutional references.

9
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→ Creative Carbon Scotland (CCS)
Since 2014, it has published annual carbon 
reporting data for Scottish cultural organi-
zations. The report “Greening Culture: Are We 
On Track?” (updated annually) is one of the 
few sector documents with verified longitu-
dinal data. (EN)

◉ creativecarbonscotland.com

→ Centre for Sustainable Practice in the Arts 
(CSPA)
It publishes an open-access academic journal 
and organizes international conferences. It 
serves as a source of theoretical insights 
and as an archive of case studies from va-
rious artistic disciplines. (EN)

◉ sustainablepractice.org

→ COAL - Art & Environment
A source for ecological art in the Fren-
ch-speaking world. It publishes resources, 
announces calls for proposals, and manages 
the annual COAL Prize, one of Europe’s lon-
gest-running awards for art and the environ-
ment. (FR/EN)

◉ https://projetcoal.org/

→ Boekman Foundation — “Towards Sustainable 
Arts”
A comparative European report on sustainabi-
lity policies and practices in the cultural 
sector in seven countries. (EN/free)

◉ cultureactioneurope.org

9.2

EUROPEAN ORGANIZATIONS

→ New European Bauhaus (NEB) —European Com-
mission
The EU initiative that most directly connects 
art, culture, and ecological transition at 
the European level. Institutional reference 
point for funding, networking, and project 
documentation. (Multi)

◉ new-european-bauhaus.europa.eu

→ Fondazione Compagnia di San Paolo
One of Italy's leading cultural funding agen-
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cies, with a growing focus on sustainability 
and alignment with European programs. It pu-
blishes regular calls for proposals and an-
nual reports on its areas of intervention. 
(IT)

◉ compagniadisanpaolo.it

→ Fondazione CRC
A Piedmontese banking foundation that suppor-
ts local projects at the intersection of cul-
ture, sustainability, and regional develop-
ment. It publishes analyses and articles on 
European funding opportunities for the crea-
tive sector. (IT)

◉ fondazionecrc.it

→ Culture Action Europe
European Advocacy Network for Culture: publi-
shes updates on European policies, funding, 
and programs relevant to the creative sector. 
Useful as a newsletter and source of guidance 
on calls for proposals. (EN)

◉ cultureactioneurope.org

→ Arts Council England (ACE)
It publishes an annual Environmental Annual 
Report, with verified data on the emissions 
of the cultural organizations it finances. 
It is a reference model for mandatory envi-
ronmental reporting systems in the cultural 
sector. (EN)

◉ artscouncil.org.uk
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10.1

NEB NETWORKS AND EUROPEAN CONNECTIONS

→ NEB Community — Join the network
Provides access to events, calls, collabora-
tion opportunities, and institutional visi-
bility at the European level. (Multi/free) 

◉ new-european-bauhaus.europa.eu/get-invol-
ved

→ NEB Prizes 2026 – Annual awards
Annual competition that recognizes innovati-
ve projects related to NEB values ​​(sustaina-
bility, inclusion, aesthetic quality). Open 
to individuals and organizations. (Multi)

◉ prizes.new-european-bauhaus.europa.eu

→ NEB Facility 2025-2027
Multiannual funding instrument anchored in 
Horizon Europe. It covers research, testing, 
and scaling up innovative solutions for the 
regeneration of neighborhoods and communi-
ties. Open to consortia that include artistic 

Further Reading

Funding for an artistic project related to 
sustainability almost never occurs through a 
single channel. In practice, it is built by 
combining European public funds, contribu-
tions from local foundations, crowdfunding, 
and community-generated resources. This chap-
ter collects tools and platforms for each of 
these dimensions.

10
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and cultural components. (Multi)

◉ new-european-bauhaus.europa.eu/funding

→ ENCC - Sustainability Micro-grant
The European Network of Cultural Centres of-
fers microgrants in five thematic areas: su-
stainable mobility, ethical digitalization, 
circular economy, and social and environmen-
tal sustainability. (EN) 

◉ encc.eu

10.2

EUROPEAN STRUCTURAL FUNDING

→ Creative Europe
The main EU program for the cultural and cre-
ative sectors. It includes calls for trans-
national cooperation, artist mobility, di-
stribution platforms, and sectoral networks. 
(Multi) 

◉ culture.ec.europa.eu/creative-europe

→ Just Transition Fund
European fund for regions with a high de-
pendence on fossil fuels. Relevant for cul-
tural regeneration and artivism projects in 
post-industrial areas (Chapter 12.5). Access 
is through the regional managing authorities. 
(Multi)

◉ cohesiondata.ec.europa.eu/funds/jtf

→ EU Funding & Tenders Portal
Single access portal to all European Union 
calls for proposals, including NEB, Horizon 
Europe, and Creative Europe. It allows you 
to create profiles, receive alerts for new 
calls, and track the status of your applica-
tions. (Multi/free)

◉ eufundingportal.eu

→ Fondazione Cariplo — “Creative Climate” 
Call
A call for proposals connecting art, edu-
cation, and environmental sustainability in 
Lombardy. Grants up to 80% of total costs. 
(IT)

◉ fondazionecariplo.it — IT
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→ Fondazione Compagnia di San Paolo
Regular calls for proposals in the fields of 
art, culture, and social innovation, with a 
growing focus on ecological transition. Hea-
dquartered in Turin, it operates primarily in 
Piedmont, Liguria, and the Aosta Valley. (IT)

◉ compagniadisanpaolo.it

→ Fondazione CRC
Local calls for cultural projects in the 
provinces of Cuneo and Piedmont. Publishes 
analyses of European programs for the crea-
tive sector.

◉ fondazionecrc.it — IT

10.3

COLLABORATIVE PLATFORMS

→ COAL — ressource0.com
A French portal that aggregates resources, 
calls for proposals, and crowdfunding op-
portunities for art-environment projects. 

Includes a practical guide to crowdfunding, 
developed with the support of the European 
Commission. (FR/EN/free)

◉ https://projetcoal.org/

→ Tara Ocean Foundation
A scientific foundation dedicated to the 
oceans that supports artistic initiatives 
related to marine themes. It publishes pe-
riodic calls for artists and researchers. 
(EN/FR)

◉ oceans.taraexpeditions.org/en/m/art

PART IIII   :   NETWORKS AND COLLABORATIVE PLATFORMS

http://compagniadisanpaolo.it
https://projetcoal.org/
http://oceans.taraexpeditions.org/en/m/art


N
AU

SI
CA

A
 P

RO
TO

CO
L

46

Part                                           V
Practical tools

11.Evaluation Criteria and Concrete Actions for Funding (47)
	 1.	 Recommended evaluation criteria
	 2.	 Strategic actions for funding bodies Chapter 
12.Priority Areas (49)
	 1.	 The Poetics of the Climate — Air, Water, Earth
	 2.	 The symbiosis of art and science
	 3.	 Sustainable and regenerative business models
	 4.	 Artivism and community-led change
	 5.	 Post-industrial urban regeneration
13.Calculators and Metrics (51)	
      1.	 Computers for artists and cultural organisations
	 2.	 Impact report templates
14.Templates and Customisable Documents (53)
	 1.	 Customisable sustainability plans
	 2.	 Environmental reports
	 3.	 Contingency plans and protocols
15.Open-source tools and shared repositories (55)
	 1.	 Toolkits and shared methodologies 
	 2.	 Databases of funded projects
	 3.	  Documentation and dissemination



N
AU

SI
CA

A
 P

RO
TO

CO
L

47

Evaluation Criteria and 
Concrete Actions for Funding

The ecological transition of the arts sec-
tor concerns not only those who create it: it 
also concerns those who fund it. Foundations, 
cultural institutions, and public commissions 
play a crucial role in defining which practi-
ces become possible and which remain marginal. 
This chapter collects useful criteria and re-
ferences for both project submitters and those 
designing funding programs.
 The actions listed here are drawn from an 
analysis of the European context and can ser-
ve both as a reference for project submitters 
and as a starting point for those designing 
funding programs.

11.1

RECOMMENDED EVALUATION CRITERIA

11

To guide the selection of sustainable artistic projects, 
the most effective criteria identified by the literature 
are:

Systemic thinking; the project considers the impact on the 
entire life cycle (production, distribution, use, dispo-
sal), not just the execution phase.

Transdisciplinary collaboration; involves diverse experti-
se (artists, scientists, local communities, technicians), 
fostering cross-fertilization that strengthens both arti-
stic and ecological quality.

Narrative impact; produces knowledge, imagery, or tools 
that remain available to the community after the project's 
conclusion.

Inclusion; ensures economic, geographic, and cultural ac-
cessibility, with particular attention to communities most 
exposed to the impacts of climate change.

Open-source heritage; provides methodologies, materials, 
and documentation under open licenses, multiplying the va-
lue of funding.

PART V  :  PRACTICAL TOOLS
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→ Gallery Climate Coalition (GCC)
The leading source of documentation for the 
visual arts, publishing operational guides, 
sector research, emissions data, and practi-
cal tools. Its five-yearly report on climate 
action in the visual arts (2024) is the most 
up-to-date reference on the state of the sec-
tor globally.(EN)

◉ galleryclimatecoalition.org

→ Julie’s Bicycle
It produces the most extensive collection 
of publications on the relationship betwe-
en the cultural sector and the environment: 
annual reports on energy, transport, and wa-
ste in arts organizations, operational guides 
on communication and advocacy, and research 
on music, theater, festivals, and the visual 
arts. (EN)

◉ juliesbicycle.org/take-action/resources

11.2

STRATEGIC ACTIONS FOR FUNDING BODIES

→ GCC - Finance Guidelines
GCC guidelines for integrating environmental 
considerations into artistic funding and com-
missioning processes: from partner selection 
to budget structure, from environmental re-
porting to contractual clauses. (EN/free)

◉ galleryclimatecoalition.org/finance

→ Creative Carbon Scotland 
Carbon Management Framework Operating model 
for mandatory carbon reporting in funded cul-
tural organizations. Since 2018, organiza-
tions funded by Creative Scotland have been 
required to submit an emissions management 
plan. This is an advanced policy example that 
can be replicated in other national contexts. 
(EN/free)

◉ creativecarbonscotland.com
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→ Arts Council England — Environmental Annual 
Report
Annual report that collects and publishes en-
vironmental data from organizations funded by 
ACE. Transparency and public reporting model 
for grantmakers. (EN/free)

◉ artscouncil.org.uk
Priority Areas

Certain themes are emerging as particularly 
fertile in the dialogue between art and su-
stainability. These aren’t rigid categories, 
but rather research and design directions that 
are attracting institutional attention, fun-
ding, and increasingly strong communities of 
practice.

12

12.1

THE POETICS OF CLIMATE : AIR, WATER, EARTH

Artistic research exploring the sensorial, emotional, and 
symbolic relationship with the natural world: works that 
perceive the climate crisis rather than explain it, wor-
king with living or transforming materials, and inhabiting 
altered landscapes. This area is particularly attractive 
for residencies and commissions in natural or post-indu-
strial contexts.
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Chapter 12 - Priority Areas
	 3.	 The Poetics of the Climate — Air, Water, Earth
	 4.	 The symbiosis of art and science
	 5.	 Sustainable and regenerative business models
	 6.	 Artivism and community-led change
	 7.	   Post-industrial urban regeneration
13.Calculators and Metrics
	 1.	 Computers for artists and cultural organisations
	 2.	 Impact report templates
14.Templates and Customisable Documents
	 1.	 Customisable sustainability plans
	 2.	 Environmental reports
	 3.	 Contingency plans and protocols
15.Open-source tools and shared repositories
	 1.	 Toolkits and shared methodologies 
	 2.	 Databases of funded projects
	 3.	  Documentation and dissemination

12.2

ART-SCIENCE SYMBIOSIS

Residencies and structured collaborations between artists 
and scientific researchers. The most effective formats 
involve periods of mutual immersion, with artists inte-
grated into the workshops and researchers involved in the 
creative process. The Artists Commit model is useful for 
documenting the impact of these processes.

◉ artistscommit.com

12.3

SUSTAINABLE BUSINESS MODELS
Artistic practices that integrate sustainability as an 
economic model, not just a theme. This includes artist coo-
peratives, self-managed spaces with eco-friendly criteria, 
and sales practices with impact tracking. This is a growing 
area within the NEB.

12.4

ARTIVISM AND COMMUNITY-LED CHANGE

Art as a tool for local transition: projects that work with 
specific communities to imagine and build alternatives, 
using artistic storytelling as a lever for behavioral and 
political change. Often funded through cultural welfare 
funds and social cohesion programs.

12.5

 POST-INDUSTRIAL TERRITORIAL REGENERATION

Projects for former industrial or fossil fuel-dependent 
areas: housing in abandoned mines, installations in re-
mediation zones, research into workers’ memories and coal 
landscapes. Eligible for funding through the Just Transi-
tion Fund and regional cohesion programs.

◉ cohesiondata.ec.europa.eu/funds/jtf
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Calculators and Metrics

 Measuring the impact of your practice isn’t 
a moral obligation but a strategic tool: it 
allows you to understand where to intervene 
most effectively, communicate your commitmen-
ts credibly, and monitor progress over time. 
The calculators collected here range from qui-
ck tools for single actions to complex systems 
for reporting an organization’s entire acti-
vity.

13
13.1

CALCULATORS FOR ARTISTS 
AND CULTURAL ORGANIZATIONS

→ Julie's Bicycle — Carbon Calculators (free)
The most widely used calculator suite in the 
Anglo-Saxon cultural sector. It covers studio 
energy, transportation (including air tra-
vel), waste, and water. Free and accessible 
online without registration. (EN/free)

◉ juliesbicycle.org/take-action

→ GCC - Carbon Calculator
GCC calculator for individual projects and or-
ganizations. It allows you to estimate emis-
sions for events, expeditions, and research 
activities, and produce a report that can be 
shared with partners and clients. (EN/free)

◉ galleryclimatecoalition.org/carbon-calcu-
lator
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→ Creative Carbon Scotland — Quick Carbon 
Calculator
A quick tool for comparing scenarios and cho-
osing the least impactful course of action 
before taking action. Ideal for day-to-day 
operational decisions: whether to transport 
a project by air or land, or to use this or 
that supplier. (EN/free)

◉ creativecarbonscotland.com/green-arts/
starting-point

13.2

IMPACT REPORT TEMPLATES

→ Artists Commit — Climate Impact Report
Reporting template for individual art projects: 
calculate emissions, document sustainable 
choices, and publish results transparently. 
Used by artists like Deville Cohen (KISS) to 
communicate their environmental commitments 
in a verifiable way. (EN/free)

◉ artistscommit.com/reports

→ Beyond the Edge — Carbon Footprint (case 
study)
Detailed documentation of the carbon footprint 
calculation for an international photography 
project, including the dominant weight of 
flights. Useful as a narrative template for 
building your own impact report. (EN/free)

◉ beyondtheedge.es/footprint-reciprocity
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Customizable Templates 
and Documents
The templates collected in this chapter are 

designed to adapt to different practices and 
contexts. 

Most come from the GCC Toolkit (presented in 
Chapter 2) and can be downloaded, translated, 
and modified freely. 

Here, we organize them according to their spe-
cific use: sustainability plans, environmen-
tal reports, emergency protocols.

14
14.1

CUSTOMIZABLE SUSTAINABILITY PLANS

→ GCC - Environmental Responsibility Rider
The starting point for any customized sustai-
nability plan. Adapt the relevant sections 
for your practice (materials, transportation, 
setup) and use it as a working document with 
partners and clients. (EN/free)

◉ GCC Rider

→ Creative Carbon Scotland — Adapting Our 
Culture Toolkit 
Toolkit for cultural organizations seeking 
to develop a climate change adaptation plan: 
identifies risks, defines intervention pri-
orities, and structures short- and long-term 
actions. (EN/free)

◉ creativecarbonscotland.com
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14.2

ENVIRONMENTAL REPORTS

→ GCC - Artwork Documentation Template
Template for documenting materials, proces-
ses, and instructions for a project. Also 
useful for environmental communication: it 
includes sections dedicated to the ecological 
choices made during production. (EN/free)

◉ GCC Artwork Documentation

→ Artists Commit — Climate Impact Report tem-
plate
A framework for project environmental repor-
ting: emissions, decisions made, and results. 
Produces a publishable and shareable docu-
ment. (EN/free)

◉ artistscommit.com/reports

14.3

EMERGENCY PLANS AND PROTOCOLS

→ GCC - Sezione Research & Development
It includes guidelines for designing projects 
and processes that take environmental risk 
variables into account from the outset: from 
the choice of materials to logistics plan-
ning, from aftercare to managing unforeseen 
situations. (EN/free)

◉ artist-toolkit.galleryclimatecoalition.
org/section/research-and-development
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Open-Source Tools 
and Shared Repositories
Open source applied to artistic sustainabi-

lity means making available what works: metho-
dologies, data, templates, code, and project 
documentation. This chapter collects the to-
ols and platforms that follow this approach, 
offering free access and the opportunity to 
contribute.

15
15.1

SHARED TOOLKITS AND METHODOLOGIES

→ Centre for Sustainable Practice in the Arts 
(CSPA)
It produces and collects open-access resour-
ces for artists and organizations: methodolo-
gical guides, comparative research, and tools 
for integrating sustainability into various 
artistic disciplines. (EN/free)

◉ sustainablepractice.org

→ Ki-Culture — Toolkit for cultural institu-
tions
Practical tools developed specifically for 
museums, archives, and galleries: energy su-
stainability plans, sustainable climate con-
trol guides, and resources for managing con-
servation materials. (EN/free)

◉ ki-culture.org
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→ Creative Carbon Scotland — Cultural Adap-
tations Toolkit
Two open-access toolkits developed as part of 
the European project Cultural Adaptations: 
one for artists working on climate adapta-
tion practices, one for organizations plan-
ning their responses to environmental change. 
(EN/free)

◉ creativecarbonscotland.com 

15.2

DATABASES OF FUNDED PROJECTS

→ NEB – Project Archive
A searchable database of over seven hundred 
projects funded by the New European Bauhaus. 
Useful for finding replicable models, poten-
tial partners, and design inspiration across 
Europe. (Multi/free)

◉ new-european-bauhaus.europa.eu/get-invol-
ved/projects

→ Creative Europe — Projects database 
Archive of all projects funded by Creati-
ve Europe, with filters by country, arti-
stic discipline, and keywords. It allows you 
to search for projects that combine artistic 
expression and sustainability. (Multi/free)

◉ culture.ec.europa.eu/creative-europe/crea-
tive-europe-projects

15.3

 DOCUMENTATION AND DIFFUSION

→ GCC - Resource Index (Notion)
The most up-to-date database of resources for 
sustainable artists: tools, networks, data-
bases, templates. A starting point for any 
specific research not covered in this catalo-
gue. (Multi/free)

◉ GCC Artist Resource Index 
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→ Boekman Foundation — Publications
A collection of research and reports on Eu-
ropean cultural policies, with a growing fo-
cus on sustainability, participation, and 
transformation in the sector. Free access to 
online publications. (EN/NL/free)

◉ boekman.nl 

PART V  :  PRACTICAL TOOLS

http://boekman.nl
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Glossary of Terms
The following definitions are not intended to be exhausti-
ve or neutral: they reflect current usage in the field of 
sustainable art and in the relevant literature, with a few 
notes on the most common ambiguities.

Artivism

A practice that intertwines art and political and social 

activism. In the context of sustainability, it refers to 

artistic projects that use creativity as a tool for concre-

te change (not just awareness-raising) in response to the 

climate crisis and its social consequences.

Carbon footprint 

A measure of greenhouse gas emissions generated by an 

activity, product, or organization, expressed in tonnes or 

kilograms of CO₂ equivalent (CO₂e). This includes direct 

emissions (fuel combustion) and indirect emissions (pur-

chased energy, supply chain, transportation).

Circular (economy / approach)

A model that aims to eliminate waste by keeping materials 

and resources in use for as long as possible. In contrast to 

the linear “take-make-dispose” model, the circular economy 

emphasizes reuse, repair, recycling, and regeneration.

Climate justice 

A perspective that analyzes the climate crisis as not only 

an environmental problem but also a political and social 

one: the communities most vulnerable to the impacts of 

climate change are often those who have contributed least 

to its causes. In the artistic field, it directs practices 

toward an explicit focus on inequalities.

CO2e 

A unit of measurement that aggregates the effects of va-

rious greenhouse gases (CO₂, methane, nitrous oxide, etc.) 

into a single figure, converting their impact into CO₂. 

Used in carbon footprint calculations.

Concept touring

A touring model in which the artistic project travels 

(through materials, instructions, and local collabora-

tions) while the artist remains in their home country. 

Drastically reduces emissions related to international 

transportation.

Regenerative economy

It goes beyond sustainability (which aims to “do less 

harm”) to practices that actively restore ecosystems, com-

munities, and natural resources. In the artistic field, 

this translates into the use of biologically regenerative 

materials and collaboration with local communities to bu-

ild resilience.



N
AU

SI
CA

A
 P

RO
TO

CO
L

59

Environmental Responsibility Rider

A document used to communicate and negotiate environmental 

commitments between artists and partners/clients before a 

project begins. It is not a binding contract but a fra-

mework for conversation. 

Zero-waste hierarchy

Decision-making framework prioritizing waste reduction 

actions: prevention → reuse → recycling → energy recovery 

→ disposal. The goal is not recycling (which remains a last 

resort) but prevention at the source.

Green hosting / ethical cloud 

Hosting and cloud computing services powered by verified 

renewable energy with verifiable emissions reduction com-

mitments. This compares favorably with traditional provi-

ders that rely heavily on fossil fuels.

 

Greenwashing

The practice of communicating environmental commitments 

in a way that is misleading or exaggerated compared to 

actual actions. Recognizing this is an integral part of a 

conscious artistic practice when choosing partners, sup-

pliers, and sponsors.

Just Transition 

Principle stating that the transition to a low-carbon eco-

nomy must be done equitably, protecting workers and com-

munities most exposed to the economic impacts of deindu-

strialization and decarbonization.

Single-material materials

Materials composed of a single type of substance, which can 

be separated and recycled (or composted) without contami-

nation. Contrast this with composite materials, which com-

bine multiple substances that are difficult to separate.

Net zero

The goal of reducing net greenhouse gas emissions to zero: 

emissions are reduced as much as possible, then the remai-

ning emissions are offset through absorption or equivalent 

removal (forestry, carbon capture technologies). This dif-

fers from “zero emissions,” which aims for total elimina-

tion at source without recourse to offsetting.

New European Bauhaus (NEB)

A European Commission initiative launched in 2021 that 

connects the ecological transition with art, design, and 

culture. It draws inspiration from the historic Bauhaus 

movement in its desire to integrate aesthetics, techno-

logy, and social impact, with a focus on sustainability, 

inclusion, and the quality of living spaces.

Open-source

A model in which the source code (or, by extension, metho-

dologies, data, and documents) is made publicly available 

for use, modification, and redistribution. In the sustai-

nable arts field, it also refers to toolkits, templates, 

and documentation shared under open licenses.
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Natural pigments / colored earths

Dyes derived from minerals, plants, or other natural ma-

terials, without synthetic additives. A sustainable alter-

native to synthetic industrial pigments, which are often 

toxic or derived from high-impact processes.

Scope 1, 2, 3 (emissions)

Accounting classification of emissions: Scope 1 = direct 

emissions(own combustion), Scope 2 = indirect emissions 

from purchased energy, Scope 3 = indirect emissions in the 

supply and use chain. Most art emissions fall within Scope 

3.

Sustainability

The ability to meet the needs of the present without com-

promising the ability of future generations to meet their 

own needs (Brundtland definition, 1987). In the artistic 

field, it is defined along three axes: environmental (im-

pact reduction), social (equity and inclusion), and econo-

mic (viable long-term models).

VOC (Volatile Organic Compounds)

Chemicals that evaporate at room temperature, releasing 

potentially toxic vapors. They are present in many con-

ventional solvents, paints, and adhesives. Reducing them 

is a key objective in choosing eco-friendly materials for 

study.
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Appendix A — Alphabetical Index of Resources

List of all resources cited in the catalog, in alphabeti-
cal order, by chapter.

Resource Chapter

Art Re-Use 3.3, 7.1

ART.IT - Art in Transition 4.1, 5.2

Artists Commit 5.1, 12.2, 13.2, 

14.2
Arts Council England 9.2, 11.2

Audacity 7.3, 8.2

Beyond the Edge — Carbon Report 1.1, 13.2

Blender 8.2

Boekman Foundation 4.3, 9.1, 15.3

COAL - Art & Environment 5.1, 5.3, 9.1, 

10.3
Creative Carbon Scotland (CCS) 1.1, 4.1, 4.3, 

5.1, 5.3, 9.1, 

11.2, 13.1, 15.1 
Creative Europe 10.2, 15.2

Culture Action Europe 10.2, 15.2

Earth Pigments Company 3.2

ENCC - Micro-grant 3.2

EU Funding & Tenders Portal 10.2

Fondazione Cariplo 10.2

Fondazione Compagnia di San Paolo 5.2, 9.2, 10.2, 

10.3
Fondazione CRC 5.2, 9.2, 10.2, 

10.3
Gallery Climate Coalition (GCC) 5.1, 9.1, 9.2, 

11.1
GCC - Artwork Documentation 1-15 (passim)

GCC - Carbon Calculator 13.1, 6.4

GCC - Digital Guidelines 6.1, 8.3

GCC - Environmental Responsibility 

Rider

2.1, 14.1

GCC - Exhibition Making Index 2.2, 6.4

GCC - Finance Guidelines 11.2

GCC - Material Databases 1.2, 3.1

GCC - Material Sharing Platforms 3.1

GCC - Packaging Guidelines 6.3

GCC - Resource Index 6.2, 6.3

GCC - Shipping Campaign 6.3

GCC - Shipping Index 6.3

GCC - Studio Practice Index 7.3, 8.3
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GCC - Studio Provider Email 2.3

GCC - Supplier Email 2.3

GCC - Travel Guidelines 1.3, 7.2

GCC Artist Toolkit Intro, 1-8

GIMP 6.1, 8.2

Green Web Foundation 6.1, 8.1

Greenhost 8.1

Greener Solvents Handbook 1.2, 3.1

Healthy Printing Guidelines 1.3, 6.2

Hetzner 8.1

Infomaniak 6.1, 8.1

Inkscape 6.1, 8.2

Just Transition Fund 10.2, 12.5

Ki-Culture 5.1, 6.4, 15.1

Krita 6.1, 8.2

LIFT - Concept Touring 7.2

Julie's Bicycle 4.1, 4.2, 4.3, 

5.1, 9.1, 13.1
Material Archiv 1.2, 3.1

Materials for the Arts (NYC) 3.3

MoMarte — Sezione Eco 3.2

Natural Earth Paint Europe 3.2

Naturalia-Bau 3.2

NEB - Archivio Progetti 15.2

NEB - Facility 2025-2027 10.1

NEB - Prizes 2026 10.1

New European Bauhaus (NEB) 5.2, 9.2, 10.1

p5.js / Processing 8.2

Regenerative Materials 1.2, 3.1

SDG Academy 4.1

Scuola di Ecologia (Roma) 4.1

Sustainable Curating Guide 1.3, 6.4

Sustainable Arts Foundation 5.1

Tara Ocean Foundation 10.3

Zero Waste Europe 1.1
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Appendix B — Map of Resources by Category

Category Main resources Chapter

Templates and models GCC Rider, GCC Artwork Doc, Artists Commit Report 2, 14

Emissions calculators Julie's Bicycle, GCC Calculator, CCS Calculator 1.1, 13

Sustainable materials — database GCC Material DB, Material Archiv, Regenerative Materials 1.2, 3.1

Sustainable Materials — EU Suppliers Natural Earth Paint EU, Naturalia-Bau, MoMarte, Earth Pigments 3.2

Reuse and exchange of materials Art Re-Use, GCC Material Sharing, Materials for the Arts 3.3

Shipping and packaging GCC Packaging, GCC Shipping Campaign, GCC Shipping Index 6.3

Exhibition setup GCC Exhibition Making, Sustainable Curating, Ki-Culture 6.4

Tour and mobility GCC Travel, LIFT Concept Touring, Cultura Circular 7.2

Cloud and green hosting Infomaniak, Hetzner, Greenhost, Green Web Foundation 8.1

Open-source software Krita, Blender, Inkscape, GIMP, p5.js, Audacity 6.1, 8.2

Online training Julie's Bicycle E-Learning, CCS Workshops, SDG Academy 4.1

Podcast Creative Climate Leadership, Cultura Circular 4.2

Digital libraries Julie's Bicycle Hub, Boekman, CSPA 4.3

International Networks GCC, Julie's Bicycle, CCS, COAL, Ki-Culture, CSPA 5.1, 9.1

European Networks NEB, Culture Action Europe, ENCC 5.2, 9.2

EU funding NEB Facility, Creative Europe, Just Transition Fund, ENCC mi-

cro-grant

10.1, 3.2, 10.2

Crowdfunding COAL/ressource0, Tara Ocean Foundation 10.3

Funded projects (archives) NEB Projects, Creative Europe DB 15.2

Open-source toolkit CSPA, Ki-Culture, CCS Cultural Adaptations 15.1
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Appendix C — Contact Details and Update

This catalog is a first version.
To report resources, updates, or corrections:

@Marche Teatro

To follow industry updates:

Newsletter Julie's Bicycle
juliesbicycle.org

Newsletter GCC 
galleryclimatecoalition.org

Newsletter Culture Action Europe
cultureactioneurope.org

Newsletter NEB 
new-european-bauhaus.europa.eu
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Next Steps

HOW TO CONTINUE THE JOURNEY:
 DOCUMENTATION AND DIFFUSION

A resource catalog is worthless if it remains 
on the desktop. The usefulness of this tool 
is measured in its use: in the phone call to 
a supplier to inquire about the provenance of 
a material, in the email to a gallery to pro-
pose a Rider, in the choice of a Swiss server 
over an American one, in the train taken in-
stead of a plane.

None of these gestures, alone, changes the 
system. But the sum of many gestures, made 
by artists who recognize a common direction, 
begins to change expectations, contracts, ha-
bits, and ultimately structures.

Start where you are. If your practice is pri-
marily studio-based, start with Chapters 1 
and 3. If you work on tour, Chapter 7 is the 
most useful starting point. If you have a 
website, verify your provider with the Green 
Web Foundation tool.

Document. Even a simple sheet of paper listing 
the choices made and estimated emissions for 
a project is already an impact report. The 
GCC Rider takes an hour to complete and spar-
ks conversations that never happened before.
Connect. Networks exist and are accessible. 
Joining the GCC is free. Creative Carbon Scot-
land’s monthly workshops are free. The NEB 
community is open to all. Loneliness is the 
main obstacle to transition.

Report. If you find a useful resource not 
being present in this catalogue, please let 
us know. The catalogue is a living organism, 
and its quality depends on the community that 
feeds it.

Anyone wishing to suggest new resources (to-
ols, guides, suppliers, networks, calls for 
proposals) can do so by writing to the cura-
tors. In the next edition, the catalog will 
include a section dedicated to community con-
tributions.
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